
Course Reflection 

MUAP 322: Repertoire and Pedagogy I 

Fall 2016 

 

I view Repertoire and Pedagogy I as an opportunity to really dive into a violin-related subject on 

a deep level.  I am so happy this course exists for Performance Majors because I think it is very 

important to have the time and space to focus on something personal in one's playing outside of regular 

Studio Violin.  I give my students the opportunity to select a focus that speaks to them with my 

guidance.  This semester, I worked with Michael Hahn.  We decided to split the semester into two 

smaller topics rather than one large one.  At my suggestion, we worked on violin technique in great 

depth as this was an area in his development that was of concern to me.  We called this portion of the 

semester "Technique Overhaul".  Since Michael is a performance major, he is required to complete Level 

A, B and C as well as perform two recitals (one is a half hour and the other is a full hour) over the course 

of his undergraduate degree.  In my evaluation of Michael in MUCS 430 (Studio Violin), I felt that he 

would benefit from a dose of intensive technical work since in many ways, I thought he was behind in 

his technical development based on where he currently was in his degree program (a Junior, having 

passed the Level A and attempting his Level B at the end of this semester as well as preparing for his 

Junior Recital at the beginning of the spring semester).  Michael was enthusiastic about doing a 

"Technique Overhaul" as he desired to become more comfortable with his bow arm as well as left hand 

frames and intonation.  We also worked on making his body movements applicable to what he is trying 

to accomplish on the instrument (rather than having extraneous body movements get in the way of 

practical and natural violin movement).   

The second project for the semester was called "Applying for Summer Festivals" whereby 

Michael researched, prepared for and successfully applied to summer music festivals and music 

institutes.  Attending summer music festivals is one of the most important things a young musician can 

do to not only advance their playing skill set but also to further their connections in the music world.  

Michael had never applied for or attended a summer festival of the "semi-professional" level so this was 

a perfect opportunity to learn about the process as it can be quite extensive and overwhelming.  

Michael researched various festivals and decided to apply to ones with an emphasis on orchestral 

playing and chamber music.  He submitted an application as well as prepared repertoire and orchestral 

excerpts which he then recorded and included as part of his audition.  This also allowed us the 

opportunity to talk about strategies when recording.  In the end, Michael applied to a handful of 

festivals and ended up being accepted into the Brevard Music Center Summer Festival, a 7-week-long 

institute designed to give experience in playing in semi-professional and professional symphony 

orchestras, chamber music and private lessons with renowned violin pedagogues.  He also received a 

work-study scholarship as a counselor.   

I am eager to see how this course develops with various individual students.  I think these topics 

were particularly helpful and I will suggest them to students in future courses of Repertoire and 

Pedagogy.  I particularly like the idea of working on something artistic and technical in violin playing 

while pairing it with a professional endeavor of some sort.  This course made me realize more deeply 



that it is important for our students to begin looking towards their professional future in a very real way 

at this point in their undergraduate career.   


